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MO) 1S 7p Zombie Movie 


A look at The Re-Animator, 
a blood-drenched adaptation of H.P. Lovecraft. 


By Dennis Fischer 
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THIS BLOOD’S 
FOR YOU 
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The Bloody Best of FANGORIA IV! 
The most sensational articles! 
Astounding photos! Gruesome 
features! All collected in one 
delightfully horrifying package! 
Only $3.25 + postage 


‘STILL AVAILABLE! 
The Bloody Best of FANGOF 
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| STARLOG PRESS 
1 475 Park Avenue South 
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though their brain has never received 
any blood or oxygen, he can be brought 
back. His attitude is the same as any doc 


tor’s, that it's better to savea life even if it 
means the person is going to be debili 
tated, than to let the person die, Even if 
there is brain damage, it’s still better to 
have that person living than dead, so un- 
der that philosophy, his approach is 
medically correct, 

Gordon hopes that while watching 
these bizarre, bloody experiments, audi 
ences will get involved with the film's 
characters. “I've seen many horror films 
where you don't care about anybody 
and that to me sort of sinks the film. If 
you'renot afraid for someone, you're not 
afraid. It’s important. | think that one of 
the things that we've really got going for 
us is that we really have some wonderful 
actors in this film who are giving spectac 
ular performances. When things hap- 
pen to them, I think the audience is go- 
ing to really care, and they're going to 
really feel bad about alot of it—and hor 


